Cassiman - Home Call. Absence, Presence and migration in Rural Northern Ghana. 

Migratory movements within Ghana date back to a long period before colonization. Seasonal migration is part of daily life in the rural areas. Today however migration has become more permanent and more feminine.

· This article discusses the consequences of migration looked at from the perspective of those who stay behind in rural north-eastern Ghana.

· The description of some the triggers and dynamics at play in national rural-urban migration, in comparison with the movement of the young bride.

· A discussion of the different consequences for wives, mothers and grandmothers who stay behind in the family house.

· It is death that brings the migrants home. The funerary rituals renew and replenish ties of belonging and webs of kinship, even if only temporary.

International migration in rural northern Ghana

Triggers of rural-urban migration

· Scarcity of fertile lands.

· Government policies disfavoring the north and the appeal of developing industries and good wages in the south.

· Fear of witchcraft and curses.

· Intergenerational conflicts in the village.

· The appeal of gaining fame and fortune.

· Today national migration in Ghana is predominantly rural-urban migration. Harsh climate conditions, a rapid population growth and decreasing availability of land, as well as social demands and conflicts in the villages in the north, increasingly put youngsters to leave their homes. There is also an intensified feminization of migration.

Migration movement as extended bridal movements?

To some extent the dynamics of national migration can be considered as a geographical extension of existing modes of marital movements, whereby the young bride settles in her husband’s house according to established patterns of virilocal residence. Marriage always involves movement and a certain form of separation and migration between houses and lineages. This creates several bonds and networks. Larger migratory patterns on the (trans)national level are thus extensions of these common trajectories which have always existed. The main difference with before is that now women also participate in the migration movements.

Patterns of female migration

· More and more women follow their husbands to the city, often the loose their relationship with their natal house and their pivotal role as mediators between two lineages in the village.

· Also unmarried women and youngsters are starting to travel.

· The popularity of the practice of child fostering: the circulation of children through child fostering accounts for a large amount of children travelling to the cities and vice versa.

· The rise of independent migration to the cities and the decrease of host families there threaten the former dynamics of solidarity and exchange that bridal movements used to foster.

· The city provides an escape from the harshness of certain forms of control in the villages.

· The city offers a place of refuge, or serves as an alternative space to village life. Rural social dynamics are renewed in the city: migrant’s myths, memories, ritual life, social networks and institutions revitalize social cohesion and as such they renew and reproduce the dynamics of the village in the city through their daily practice.

Those who keep the house alive

Mothers and grandmothers who keep behind

The intensified migration and the longer periods of absence of young men and women have largely destabilized family life in the rural areas. Women, the wives and mothers of the male migrants, often remain alone to manage the deserted households. Life as a single mother or wife is not easy. These women are confronted with many disadvantages and difficulties. In some sense, a migrant husband or son adds to a woman’s status. She will be considered as more worldly and urbanized, being a crucial knot in a web of extended relations reaching as far as the cities in the south. Nevertheless, for the wives who remain behind, this added value of a migrant husband does not compensate for the loss of labor force, power, food security, of complicity and joint responsibility.

The wider networks of relatives and friends in the places of destination (in the cities), as well as the increased transport and communication facilities lure many young wives to the big city. Grandmothers in the villages are fostering their grandchildren when their own children leave the household to go to the cities. But these grandparents often receive too little support, infrastructure and security, which might turn the care of the grandchildren into a burden. There are exceptions, but in many villages the migration flood impairs the intergenerational balances and loyalties. Migration tends to erode the traditional system of social and economic security through the crumbling off of intergenerational cooperation and care.

Present absences in the village house

Those who stay behind in the rural homes constantly live with the perspective of the migrants’ homecoming, as the latter endlessly reaffirm this return in different ways. Many migrants also continue to physically invest in the village houses. In spite of their physical absence, they often build their own rooms in the parental house, thereby importing a new urban material culture in the village and hence creating a material presence themselves. Village’s houses increasingly display an intensified exposure to urban and ‘western’ housing styles. These ‘modernized’ rooms are a tangible testimony of one’s ‘better life’, but also of one’s failure to ultimately find an attachment in the city. In the end the essential and vital source of life remains situated in the village home. At the same time these rooms physically and symbolically guarantee one’s place in the house and clan. These rooms always evoke the perspective of a final coming back home one day, even though reality often turns out to be different. In the end death is the ultimate event to bring the migrants back home…

Death and going home

It is death that calls the migrants home

Among the Kasena of northern Ghana, death can be considered as the binding force that brings scattered families together and strengthens ties of belonging and kin affiliation. The death of a family member is the most important reason for a migrant to return home. To remain absent during close relatives’ funeral celebrations is considered an offence. It might indicate a final breach between the migrant and his/her home. Life’s continuation is essential in the Kasena worldview. Therefore it is of utmost importance that sons and daughters, and other offspring, partake in the funeral practices. The migrants’ participation in these rituals is crucial to restore balance and harmony with the descent group. So while the wife’s or mother’s needs and burdens cannot convince the migrant to return home, the dead do bring them home.

Home Call, the homeland is the only grave

Funerals are always a way to keep the migrants interested and involved in the home community. For most migrants the social tissue of the village remains the primary site of belonging. Apart from funerals, the assignment of new roles and responsibilities in the family is a valid motive for homecoming. A major misfortune or the succession of calamities can also persuade someone to return home. Only a return home and the reconnection to one’s origin can help someone to ‘find his/her path’, as Kasena say, that is to reorient one into his/her course of life. Many migrants share the desire to return home. However for some of them the ultimate return only happens after they died. A popular practice among Ghanaians is to publically announce a death by advertising in newspapers and putting up posters in public spaces. These announcements are referred to as ‘Home Calls’.

Mothers keep the house together

Women have always been the custodians of the flows of life in the house. The culmination of the woman’s procreative capacities is vested in the twin-room. This room is considered as the womb of the house, through which life is generated. In these rooms women keep their belongings and emblems of fertile motherhood: all testimonies of the woman’s nourishing and reproductive potentials, and of her mother’s and grandmother’s. They bear witness to the women’s accomplishments and proclaim their place in the world.

Conclusion: death and migration today

Since times youngsters and kinsfolk tend to come home for a funeral celebration. However the pulse of going and coming is weakening. The migrants’ visits become more ephemeral, their positions within the house erode and slowly the social tissue frays. Nonetheless in the minds of many absentees, the village remains their primary attachment to the vital source of life. Today mainly the men and young women move between places, while the grandmothers are the ones who ensure fixity and permanence in the house. Men’s and children’s long-term absences erode existing patterns of alliance and social cohesion. In migrants’ houses the wives, and more importantly the mothers and grandmothers, have become the main caretakers of the homes and important managers of family life. As such women have taken over roles that used to be the prerogative of men. Mothers and grandmothers are not persisting. They are faced with the gradual unraveling of security mechanisms in the villages, some exceptions notwithstanding. Home, it seems, is increasingly becoming a virtual frame of reference. An increasing group of migrants has found other attachments in the new locales in which they reinvented their lives. In these sites of migration, they have recreated a sense of community, which is no longer exclusively based on kinship and ethnicity, but is also constructed around new relationships within their neighbourhoods, labor unions and other larger networks.

· In light of these new developments, a question that inevitably arises is: what will happen to the village when the grandmothers die? Who will remain in charge of relinking people with their ancestral part and bringing them home? Does this mean that eventually death will no longer bring the migrants home? Death, it seems, will eventually also have to migrate…

Demolition an Re-erection in contemporary Rukubji, Bhutan: building as Cyclical Renewal and Spatial Mediation

Marc Dujardin

This essay focuses on the way concepts of ordered pace and built form are dealt with in Buthan, and the way they relate to the larger spatial an ritual whole; the sacred landscape of the Himalayan Range. Shed light on Buthan’s living architectural tradition as a creative process an a force for cultural integration.

A. Introduction (p. 19)

The Buddhist doctrine of the impermanent character and condition of all modes of existence (Wheel of existence) means that building have never been associated with eternity. Buthanese culture celebrates a continuous proces of cultural renewal as its very tradition.

There are two main categories of cultural transfer:

The first refers to the cyclical renewal in a matrilocal system that subjects each family farmhouse to a process of deconstruction an re-erection, endorsing the transfer of social and spatial obligations from mother to daughter vis-à-vis group and local deities. The second category relates to the ‘art of soliciting or offering mediation’ that activates processes of demolition, reconstruction or even erection of new structures as built signs of ‘spatial mediation’.

Notwithstanding the interactive and intertwining relationship of both categories, the First suggests a process of architectural refinement that sustains a process of identity, cultural preservation and continuity; the second is a more unpredictable nature and occurence, suggesting a process of architectural transition marking the emergence of new, mediated spatio-cultural conditions.

I. Bhutan’s dwelling culture: a preliminary profile (p.20)

I.A. Built summary of an intercultural co-habitation (p. 20)

Bhutan is enclosed by China in the north and India in the south. It possesses one of the most rugged terrains in the world, ranging from plains (160m) to Himalaya (+7000m). All different kinds of ecosystems. This divides the area in a western, central and eastern region.

Population consists of an intercultural complex of several groups of different ethnic stock and historical background, each associated with geographical regions and inherent dwelling cultures. The Ngalong Drukpa is the most assertive sub-culture (Rukubji is a village from this community)

Bhutan is a rural society without an urban tradition, it is just in its initial pfase of urbanisations and very much in search of its culture-specific urban identity and modern conditions.

I.B. Striving for harmony and cultural uniqueness: the role of architecture (p.20)

Most of the people are still living and organising their habitait as part of a very rich cultural tradition, predominantly rooted in Tibetan Buddhism. Buthan is the only state where Tibetan Buddhism is politically, socially and culturally common property and stands for the enhancement of its predominant rural tradition, and for the culture-minded development of its modern urban tradition.

The repertory of Bhutan’s traditional architecture is associated with a number of clear-cut architectural concepts and building types that are rooted in Tibetan Buddhism: fortress-monastries (dzong), temples (lhakhang), monastries (gompa), cluster of village farmhouses (gungchim), and various types of religious and votive structures such as Buddhist stupas, prayer walls, different types of spirit houses and the technical genius of its cantilever and chain bridges.

You can see here the explicit quest for harmony and for a distinct identity and cultural uniqueness (a political necessity) ever since its unification process began under the authority of Shabdrung Ngawang Namgyel in the 17° century. The shabdrung (the father of buthan) is regarded as the architect-builder of the fortress-monasteries of Bhutan.

You can also see an movement from introvert to extrovert patterns of architectural expression. And the interrelation between Bhutan’s state/religious and domestic architecture best exemplifies the country’s striving for cultural uniqueness.

II. Bhutan in the Himalayas: the country’s spatial and ritual anchorage within a larger spatio-cultural whole (p. 21)

II.A. The sacred landscape of the Himalayan Range: obstacle or threshold?

The Dutch philosopher Verhoeven argues that the natural environment does not recognise ‘thresholds’. But that is a Western point of view. In a context like Tibet or Bhutan, a cultural region where the earth is sacred, things saam to be different. Nature is not at all impartial towards human beings; she is a capricious phenomenon inhabited by all sorts of demons that have to be tamed or detained. For the Bhutanese there are thesholds in the natural environment too.

II.B. The built landscape: dwelling between gods (lha) and serpent-spirits (lu) (p. 21)

According to the Bhutanese the universe is structured as a three-tiered world referred to as lha tsen lu ragsum. A heavenly upper world up to where the highest mountain peaks reach is the realm of the gods (lha), a middle world where the human beings live in their environment and with the local deities (tsen), and the underworld of rivers, lakes, surface and underground life where a plethora of demons (especially the serpent-spirits, lu) are detained. This division gives ritual meaning to the tripartite division of the traditional farmhouse; the living space of humans is situated above the stable and under the private chapel. It can be seen as an architectural reproduction of the universe.

II.C. The ‘tamed’ landscape: the threshold as a sign of protection (p. 23)

Kowalewski describes how great figures in Buddhism such as the Shabdrung turned an apparent chaos into an ordered and recognisable world y ‘taming’ the land. This act of taming consists in the subjugation of local demons and deities and turning them into protectors of the Buddhist Faith. In this way are temples and other sacred sites not simply places within the landscape; they act as a focus of sacred energies and commemorate the very rising of order out of chaos.

The two eldest temples in Bhutan, one in the west and one in the east are important, not only because of their monumental and historical value, but because they form the anchor points that have been set out as thresholds from Lhasa, the cultural heart of Tibet.

The story goes that a demoness was spreadeagled over the whole area of tibet and the Himalayan Range (fig. p. 24). To nail her down, they built 108 temples. A temple in Lhasa was built over the very heart of the demoness. From this ritual centre, three subsequent grids were set out: a first imaginary grid demarcates the ‘royal zone’ in the central region of Tibet, the second grid establishes the tamed border of Tibet, and the third grid encompasses the areas beyond the Tibetan border. The two temples in tibet detain the demoness’ left foot and left knee. These two temples makes all inhabitants of Bhutan feel spatially and ritually protectes and anchored in a larger spatio-cultural whole. Both temples symbolise the victory of good over evil and make Bhutan a tamed and inhabitable place.

Building as sign of protection is manifest in all levels of architectoninc complexity: the house, the village, the setting and the region.

The ritual and spatial anchorage of the village Rukubji: fig. p. 22. There are four levels of spatial and ritual protection: the dwelling is protected by its meticulous orientation, a spirit house for the house deity, a house flag and a phallic symbol hanging from each of the four eave-corners of the roof; the settlement is protected by the temple and three votive structures each of them facing one mountain; the settlement is protected by the settlement’s location at the foot of three mountains, the confluence of three rivers and a spirit houde for the local deity; the region is protected by a fortress-monastery and a monastery. These kind of protection can also be seen at three other levels: country, cultural region, and the global level.

III. An architectural reconnaissance: the traditional settlement of Rukubji (p. 26)

III.A. The geographical situation of Rukubji: setting in the land of the Black Mountain Bjob (p. 26)

Rukubji is situated in central Bhutan at a height of 3000m. It belongs to a region that is called the land of the ‘black Mountain Bjob’, the domain of yak and sheep herders. The landscape appears harsh and desolate.

III. B. Dwelling at the foot of three mountains: the spatial configuration of Rukubji’s setting (p. 26)

Every settlement foundation is subject to both practical ans spiritual considerations. The last one involves geomancy, a set of divination rituals taking account of geographic features such as the the profile and the position of mountains, the flow and merging of rivers, etc.

The village is situated on a spur where three mountains meet, in fact, it lies at the foot of a fourth mountain. The layout of the village is dictated by the confluence of three small rivers. The mountains are personified and names; they are venerated for their divine power through their association with mountain gods.

III.C. Taming and the land: historical figures in Rukubji’s foundation myths and legends (p.26)

The villagers of Rukubji believe that in his manifestation as a owl and in his capacity as ‘tamer of the land’, guru Runpoche purified the site of evil spirits and demons by subduing a mythological snake demoness. The whole of Rukubji’s setting is metaphorically associated with the body of a snake (fig. p. 28).

You can not grow rice there because the villagers believe that lama Drukpa Kunle scattered mustard seed over the area.

III. D. Entering the village centre of Rukubji: the daily practice of gradual trespassing (p. 28)

The centre of Rukubji can be approached from various directions. From the road you First have to pass a bridge and is attracted by a three-high prayer flag and a two-storey chorten aligned with the cardinal points on an open piece of land bounded by two merging rivers (First threshold, fig. p. 29). Chorten are Buddhist monuments. The Bhutanese chorten can be divided into three major types. They are erected for various reasons: to ward off evil spirits from places that are identified as thresholds, or to commemorate in stonde the place of visit of a historical figure, or even some beloved relative who has passed away. The one at the cremation ground in Rukubji is of the square type and is characterised by a red belt in the upper third of the cube, displaying a continious row of slates inscribed with a mantra.

When you continue the road to the village, you encounter a micro-hydel power plant and a new bridge. Deprived of all symbolism and despite its rational and naked outlook, the new bridge still serves as one of Rukubji’s most important treshold (second threshold, fig. p. 30)

When the First floating roofs of the First farmhouses appears, the rough track diverges to the right and leads up to one of Rukubji’s major entrances, earmarked by three small chorten in Tibetan style, grouped under one wooden superstructure covered with split shingles of softwood. They are supposed to ward off evil spirits and mountain deities associated with Rukubji’s three Mountains (Third threshold, fig. p. 30).

One path from there leads to the village temple. Although unusually located below the dense cluster of houses, the temple undoubtedly dominates the village in terms of its position and its ambigious and dual appearance: the temple is aligned with the cardinal points, the village is not. Its western side (facing the village cluster) has the appearance of an elaborated farmhouse, whil its eastern façade (facing the confluence of the rivers and the cremation grounds) has architectural features usually associated with religious structures.

Rukubji consists of some 24 individual farmhouses of various sizes, each with one, two or three storeys.

While approaching a three-storey farmhouse, we come across a small chorten-like structure built against one of its massive walls of rammed earth. This is a spirit house, dedicated to the serpent spirit that is identifid as the spiritual owner of the land on wich the farmhouse was erected (fourth threshold, fig. p. 31).

In a particular farmhouse, the sole entrance to the house is via the stable, shared by cattle and sheep. A staircase leeds to the kitchen, the main living space of a Bhutanese family. This room where meals are taken, where guests are entertained casually, and where the entire family sleeps. There is no furniture, only small tables, boxes. It is a realm of silence. The kitchen gives acces to storerooms for meat and other goods, and in the case of a two-storey farmhouse, to a private altar or shrine room. The altar is always situated on the top floor. This room is the pearl of the house, and is decorated and equipped like a fully-fledged temple. The first floor also gives access to a partly protected outdoor veranda which is frequently used for cleaning vegetables, for bathing and other sanitation purposes. A ladder leads to the attic, which is predominantly udes to store straw and vegetables. For spiritual protection, each roof is topped by the family prayer flag which is replaced every year.

IV. Rukubji: demolition and re-erection as cyclical renewal (p. 32)

IV.A. The Rukubji Household: identity, kinship and land inheritance

In Rukubji, the househol largely detemines a person’s identity, rights and obligations. Kinship, household and the family farmhouse a person belongs to constitute linked aspects of identity.

Specific patterns of space use such as housing, land cultivation and land inheritance are defined by the identity and status of the househols as a structural part of a larger cultural entity/ Land and associated property are passed from mother ro daughters. But how it happens differs from vallay to valley. Among the Drukpas, land is usually divided into irrigation and dry land. They are divided between the sisters in different ways.

IV. B. Spatial implications of a rite de passage: the cycle of renewal in a matrilocal system

When thresholds are dealt with as rites de passage, the threshold of age is frequently taken as an example. In Bhuthan, the most important rites de passage are birth, naming of the chils, marriage, promotion and funeral.

In Rukubji, the marriage of the eldest daughter entails substantial spatio-temporal consequences for the parents and brothres and sisters of the bride. The parents hand down their social and spatial obligations to their daughter. They retire by literally moving out from the family farmhouse to live in a small single-storey house next door. By moving out, the parents have crossed a threshold that is likely to be more significant to them; the heralding of a period of explicit spiritual devotion and the progressive renunciation of material wealth.

IV. C. Rebuilding the familly house: the re-enactment of the foundation ritual (p. 33)

After the official retirement of the parents and investiture of the new owners, plans are made to rebuild the family house with the advise of the astrologer and the local master-carpenter. With the help of the entire community, the newly-married couple dismantles the old structure and recontructs a new farmhouse on the same spot where centuries ago the ancestral family was founded. This reconstruction is not a private affair, every village house is the cultural achievement of the entire village community. Everybody actively participate in the building process and the construction rituals (fig. p. 25).

The construction is the re-enactment of the foudnation ritual and the renewal of the allegiance to the house deity. The house is a true social habitat.

V. Rukubji: demolition and re-erection as spatial mediation (p. 33)

V.A. Spatial mediation of a conflict: the discontent of Dramar Pelzan, Rukubji’s protective deity

The spirit house and the village temple underwent the same fate. Notwithstanding the good physical condition of the temple and renoviationworks on the interior two years before, the buidling was demolished in 1992 and replaces by a structure that leaves no doubts as to its status: an ambiguous religious structure, commanding in scale, form and overall location.

Every family house is dismantled and reconstructed at regular intervals of roughly 20 to 25 years, the lifespan of untreated timber, but more importantly to certain rites de passage. But the demolition and reconstruction of the vilaage temple and the spirit house cannot be seen a part of this cyclical process. In Dujardin’s opinion, the drastic intervention of the people in Rukubji demonstrates the spatial mediation of a life-and culture-threatening conflict.

V.B. Road versus mountain god: the aggravation of a slumbering problem

Problems began with the construction of the Central Road in the late ‘70s. With the completion of the motor road just above the the site of the spirit house, it was believes that the dust of motor vehicles would sully the building and bring bad luck to the village. On the advise of the local priest (phajo), the villagers decided to relocate the spirit house at a safer spot on the opposite mountain, far above the road. It ws relocated another time in connection with a general crop failure. Between March and October 1990; 6 villagers died of various causes. It was understood that the local deity ha not appreciated the strategy of frequent relocations.

V.C. The phajo and the trulku: in search of the relevant mediator

Since human life was being threatened, the people of Rukubji no longer sought the advice of the local priest (phajo) in this matter. This phajo mediates between people and natural forces and their associated demons. The advice of a more efficient mediater was sought, one with the authority to deal with ‘rituals of death and after-life issues’, the trulku. He adviced to move the spirit house to it original place below the road.

V.D. Restoring hierarchy and spatial order: architectural refinement by analogy with a renewed higher order (p. 34)

Since the events of 1990, the village has experienced an accelerated process of more profound transformation. In 1991, the overall configuration of settlement was altered by private initiative, by putting on a special roof on a famhouse. At first glance this initiative can be seen as a process of sacralization of domestic architecture, a form of architectural refinement. However, this initiative disrupted the balanced and harmonious spatial hierarchy of the settlement. The temple was challenged and lost its spatial authority, because the farmhouse appears to dominate the village cluster.

The monastery-fortress functions as an architectural trend-setter as well as a cataclyst for cultural coherence, typified by the interdependence and interaction of it with the farmhouse. The participation of some of Rukubji artisans in the reconstruction of some of important Works all over the country undoubtedly inspired them to include some of the architectural and stylistic innovations in the design and Construction of Rukubji’s new temple.

V.E. Expanding spatial margins and renewed contract with Dramar Pelzang: spatial and ritual achievements (p. 35)

In essence two things happened in the village: the flight of Rukubji’s local deity following a series of well-intentioned but inauspicious acts of relocation; and the threatening of Rukubji’s spatial hierarchy by a private initiatve of modernisation.

By demolishing and replacing the old temple with a structure that does not leave any space for speculation regarding its status, the spatial hierarchy between temple ans cluster was restored.

Als a new spatial margin was created. By this single act of rebuilding the temple along the lines of a higher architectral order and at the very same place (keeping the snake demoness detained), every farmhouse is entitled to continue a process of cyclical elaboration and sacralisation without becoming a threat to the overall spatial hierarchy. On the contrary, the First step is made towards a syncretic juxtaposition of traditional (rural) and non-traditional (urban) concepts of ordered space and buit form. 

Conclusion (p. 35)

Maybe interesting to read again.

That Bhutan is a culture in wich architecture still plays a culture integrating and culture generating rol was suggested by the function of the monastery-fortress as an architectural trend-setter, as well as a cataclyst for cultural coherence, typified by the interdependence and interaction of monastery-fortress and farmouse. These are both rooted in Tibetan Buddhism.

Bhutan is characterised by an enhanced quest for national identity and cultural uniqueness, ever since its unification in the 17th century, covering all aspects of material culture. In terms of architecture, it is achieved by subjecting every built edifice to the same Wheel of existence, the cycle of life, death and rebirth.

We saw how people of ukubji make use of a limited repertoire of basic architectural elements to relisation of their earthly existence and material world in the image of a higher cosmic order. Each villager knows what the different levels of protection or ‘thresholds mean to him and his socio-cultural Group, and how’ he should deal with his heritage. Every villager knows in the same way that his spatial and ritual protection is not restricted to his micro-cultural context, but extends to various levels of protection.

It is seen that the siting of the specific buildings is dictated by religious considerations.

The social position and changing status of the eldest  daughter is one of the most important factors that subjects every family house to a process of demolition and re-erection. It is seen as transfer and not simply restoration.

In the light of Bhutan’s accelerated process of development and modernisation, similar problematic circumstanceswill be imposed on apparently harmonious village settlements throughout the country’s predominantly rural society.

Ruth Soenen – An anthropological account of ephemeral relationships on public 


transport. A contribution to the reflection on diversity.

1. Ethnographic research on public transport: methodological diversity

This contribution starts from an ethnographic description of the everyday life on public transport.  It is an ethnography into brief and more limited relationships (ephemeral relationships) in western urban areas.

· Area of interest = the study of the relationships between a diversity of people

· Focus= relationships between people from different social groups

· core of research = the crosscutting ties that run through delineated groups and geographical boundaries

Diversity in this research = what counts as the field. The field is a multilayered and complex situation. Diversity is about connections between different elements and about a more dynamic perspective on the field. So diversity also means bypassing classic dichotomies like for instance field-home, private-public and personal-professional in doing fieldwork.

2. Attention for ephemeral relationships

· Granovetter – ‘the strength of weak ties’

· strong ties = indepth relationships with family and friends within a homogeneous group.

· Weak ties = less enduring relationships within different small groups (eg. school mates). 

· Absent ties = lack of any relationship and ties without substantional significans (eg. Nodding relationship between people living in same street) That two people “know” each other by name does not remove their relationship out of this category if their interaction is negligible. 

· Goffman 

-     weak ties = traffic relationships (normative approach): interested in what 
       rules and norms regulate behaviour in the public realm.

· Lofland 

(  follows a relational approach, makes distinction between:

-
public realm = the world of so-called superficial and fleeting relationships or the relationships between strangers

-
parochial realm = exists when a dominating relational form found in some physical space is communal. Characterised by a feeling of communality (eg. colleagues)





-
private  realm = exists when a dominating relational form found in some     physical space is intimate (eg. family)

           
(  realms ( geographically or physically rooted pieces of space.

    
=  social territories

3. Everyday life on the tram

3.1. Multiple relational spheres on the tram: ‘three-in-one’

Different sorts of relationships and modes of behaviour in public realm.

· Civic inattention rule: people show that they have noticed each other, but immediately afterwards they draw their attention away to show that they don’t see the other person as weird or special. One does this out of politeness.

· Brief helping relationships: not limited to people with same ethnicity or background.

( civility towards diversity = diversity is discounted in the ephemeral relationships between passengers.

      Both of the previous mentioned can evolve into:

· Floating social relationships: create a temporarily form of being together

· Relationships in which people want to impress each other

Eg. macho behaviour

· Negative relationships and conflicts between strangers: can confirm stereotypical images people have over each other

( Public realm is most prominent on the tram, but the parochial & private realm can reconstruct themselves 

· Private realm present like a bubble in the broader environment of the public realm

Eg. mobile phone: telephone conversations between intimates

( The private realm enters the public realm. People show themselves and
 their private lives in the public realm and cross the traditional boundary 
between private behaviour in private space on the one hand and public 
behaviour  in the public realm on the other

-  conflicts can occur in the private realm (eg. between couples)

- possibility to plug in from the private realm on the public realm (eg. parents through 

   small children)

· Parochial realm

Reconstructed through secondary relationships (eg. when friends travel together)

Also inter-ethnic contact

 
- conflicts in parochial realm: eg. school children

-  also polite avoidance by groups or establishment of floating social relationships with strange others

3.2. The relationships of relationships

Recapitulation: the public realm contains different relationships directed towards avoiding strangers, but also relationships directed towards contact, like brief helping relationships, floating relationships, negative relationships and relationships in which one wants to impress others.

! Even though these relationships are ephemeral, they show that we aren’t indifferent to strangers and that ther is orientation towards the unknown other. Public realm = a real social realm !

· ephemeral relationships ( relational fluidity = they can change from one form into another

· The everyday life on the tram is a situation of ‘three in one’
-
the public realm = the décor, the broader frame of everyday life 

 = the frame in which the other two realms can manifest  

     



     themselves and forms the realm to which every time again 
    



     the everyday life on the tram returns to.

=  at the same time room for avoidance, netxt to conflict and  

     next to togetherness

=   different modes of interaction and interpretations are         

      available

( social life here is characterized by a multi-polar relational structure which is not static and carries in it the possibility for transformation.

( the open character of ephemeral contacts and the relationships (specific combination) of the relationships (of the three realms) that are essential. This specificinterconnectedness between the different relational spheres creates the strenght of the social life on the tram.

4. Diversity and the experience of community
° moments of community/ a kind of ‘light’ form of community (with others whom we  

   otherswise would not easily relate) 

   Characteristics of this light form of community:

( brief relationships can transform into multicple types of relationships. The result can be a temporarily being together with others.

How do they come about?  - through unexpected events: eg. People see a car accident 

        






and talk to each other about it.




    
  -  through small children/dogs

             ( situated in a specific time and context: 

     dynamic process of stitch and split

· inscribed in time and space and therefore always contain an element of disconnection, distance and split

( ambiguous: cannot be captured by the division between the same and other,

 stranger and host, us and them. In this form of community we are neither the same 

 nor the other

With this notion of community she criticizes classic definitions of community, which according to Soenen are associated with specific relationships (c.q. primary relationships), settings (eg. formal social initiatives), certain types of peple with specific features (eg. people who read the newspaper)

5. Diversity and the social personality of the city

The tram = a collective space = not necessarily public, but are experienced and used by people as public space. 

The ephemeral relationships are not only important to the personal experience of people but the continuous succession of these small interactions contributes to the social atmosphere. (For an elaborate example, read p. 9 & 10 in the article)

People hereby create an emergent situation.

( emergence = peace in the city is kept primarily by an intricate, almost  unconciousness, 
network of voluntary controls and standards among the people themselves,
 and enforced by people themselves. 
     
         =  has to do with bottom-up systems


         = local interaction that creates a higher collective order

Diversity in this context then is all about the complex, nonlinear interconnectedness of local interactions (and not about simple actual diversity of dicourses, people, different segments, places, people, ...)

( ephemeral relationships seems to be trivial, BUT the continious succession of these relationships is not banal at all.

Conclusion

In this study into ephemeral relationships diversity is a central tenet which had implications for the different stages in the research.

Methodological diversity (see paragraph 1)
1. Diversity as a perspective to look at reality and a concept to reflect on

( diversity is all about connections. It is relational. It’s about ordinary and common relationships which are important for the personal experiences of passengers on the tram and about the sum of these local connections which creat the social personality of the tram. 

Shaping popular taste. The rise of the fermette in the cultural practices of the Belgian Farmers’ Association during 1960s-70s (Els De Vos, Hilde Heynen)

Introduction

After the Second World War, during the reconstruction era, home and domesticity attained an unprecedented cultural importance. Countering the housing crisis, caused by the wars, became one of the central concerns of postwar policies. Building new houses would satisfy a fundamental human need and would also help to fuel the economy. That’s why most European governments undertook major housing programs, usually relying upon modernist ideas that had been developing between the wars: governments also worked to coordinate the design, manufacture and distribution of household equipment, following the rhetoric of improvement and modernization. Through design the government sought to channel domestic consumption. The ‘ideal homes’ were to be agents in the production of modern citizens with renewed civic values and finely cultivated aesthetic sensibilities. Rational plans would diminish the workload of housewives and facilitate the running of the home; fitted kitchens and bathrooms would enhance levels of comforts; bare walls and picture windows would attest to the spirit of sobriety and communality, that were supposed to characterize the modern citizen’s engagement with the public realm. Modernist architects advocated a new way of dwelling, no longer based upon sentimental attachments to the past, but celebrating openness and transparency. These ideals were part of a heroic attitude towards modernity, which heralded masculine notions of rationality, order and authenticity, while at the same time denouncing the sentimental feminine and emotional values attached to domesticity.

This endeavour however did not completely work out: the modernist ideals proved not to be capable to redress the deeply ingrained patterns that surround cultural practices of dwelling. In the popular imagination the modernist home wasn’t a desirable ideal, but was often seen as indicating low status and marginalized populations. Popular images of the ideal home are not just echoes of what decision makers would want them to be. These images aren’t the product of marketing either. People’s personal and familial experiences and their desire to shape their homes as representations of who they are play a crucial role in this whole process. The agency of the individual households may not be ignored.

In this paper we present a case study of the fermette, a type of house that became very popular in Belgian Flanders during the sixties and seventies.  This story exemplifies how the battle for the home was not won by modernist designers.

Multiple meanings

“Fermette”:

· a farm with an attic or with a shed dormer (1690)

· rural weekend house, but also permanent dwellings, which included some animal shelters  integrated in the house (Belgian architect Robert Schuiten, 1941)

· after WW II: ‘flemish fermette’ = ‘farm-style house’, ‘faux farmhouse’ or ‘imitation farmhouse’. It referred to the rural archetype of the ideal Flemish house. 

· Initially the term referred to a farmhouse that had been done up. 

· Later it was used to describe a new house, often a mass product with the outer look of a farm.

· Finally it became a derogatory term for the mediocre architecture on allotments.

The common denominator is that these houses have a rural outlook while they are inhabited by people with an urban way of life.  The stereotypical fermette contains elements supposedly referring to traditional farms, such as shuttered windows, a cartwheel, a door knocker or a barrow filled with geraniums.

The fermette has been heavily criticized by architects and urbanists, who blamed the fermette for their lack on honesty and authenticity. The symbolical reference to cosiness and old rural community was not matched by a real-life participation in anything resembling village life, nor by a life-style that had anything to do with farming. There is a large paradox. It supposedly invoked the spirit of the countryside, but in fact threatened the rural landscape because of the urban sprawl it gave rise to. Its real significance seemed to be covered up by its rural image. 

In the late fifties, early sixties: ascent of the Flemish fermette. It developed to the most desirable prototype of a new home for a wide range of people. 

Housing policy and the role of the Association of Farming Women

Compared to other European countries, Belgium was far more modest in launching public housing campaigns in the post war decades. Instead, Belgium continued and even intensified its anti-urban policy of stimulating private initiative. By providing substantial subsidies and facilitating mortgages, the influential Christian Democrats in the government created a favourable political climate for the massive spread of private home-building over the countryside. The National Society for Small-Scale Land Ownership (a social housing company) encouraged living in rural areas and provided a serious amount newly built one-family homes on sizeable plots. There were also influential social organizations who promoted rural living, like the Farmers’ Association & the Association of Farming Women. These were the most important, influential organizations, grouping the farmers, gardeners and cattle-breeders.  The lion’s share of the members of the Association of Farming Women in post-war period were not ‘farming women’ as such, but countrywomen. 


The Famers’ Association supported the vision of the influential Christian-Democrats that aspired to make home ownership feasible for ‘every family’. They preferred detached houses on separate plots in the rural landscape or in small villages, far away from the ‘big cities’. By the De Taeye Act of 29th may 1948 – the first post-war subsidy act – the Christian democrats had provided tax incentives for people buying land and building a first home. This policy did not just aim to deal with the housing crisis, but considered housing production as a lever for economic growth, and hence to increase employment and prosperity. Together with the improvement of transport infrastructure and the democratization of car ownership in the sixties, the act gave rise to geographical distribution of the population over the whole territory, encouraging the construction of fermettes in the rural landscape. The sub-urbanisation boom became an irreversible reality. The boundaries between town and countryside began to blur.

Initially the subsidies were only given to first time owners of a small house on a small plot, which made farmers and gardeners in eligible. But by lobbying of the Association of Farming Women an exception was gained for farmers, so they could join the boom in the construction of homes. 

Both associations were also important actors in the discourse on modern domesticity and rural living. As catholic socio-cultural organizations they promoted family values in order to stem the tide of socialism and the anti-religious tendency of the city. They provided an education on home culture and ‘good living’, by publishing books with model homes, intended for a large audience and by supporting a well organized Dienst Wonen (Home Service). These efforts were successful: the books became widespread manuals. Moreover the associations promoted so-called exemplary dwellings, inhabited by members and open for visitors at regular intervals, that became very influential. 

In this sense, the Association of Farming Women seemed to be a good vehicle to investigate the rise and emergence of the fermette. Our research relies upon discourse analysis of the association’s publications, spatial readings, home visits and interviews with long-time inhabitants of exemplary dwellings.
Ideas on home culture immediately after the war

Right after the war, the Association of Farming Women set up a campaign far an appropriate living culture in the rural areas and for the support of farmers’ families to design and to build their house, or to renovate an old farmhouse. The idea was that the exterior of the farmhouse had to match the sturdy, strong and somewhat introverted character of the farmer. Not only the role of the farmer but also the role of an architect, who is specialized in farms and farmhouses, was being stressed. Later on the association no longer addressed specifically the farmer, but rather the ‘rural woman’ and ‘rural home’. 

The successful, first exhibition of 1953 “our dream house” provided the impetus for an intense correspondence between members about the farmers’ dwelling needs and wishes. The model houses was meant to promote modern domesticity. Labour and time saving techniques and machines, convenient in use and maintenance, functional lay out, hygiene, the intensive use of all the rooms in the house and increased light were the key features of this prototype. 

In 1962 a Home Service of the Association of Farming Women was set up to inform members about ‘good living’. The service offered advice through a program of letters, plans, consultation and visits, as well as through contributions to the association’s periodical ‘Bij de haard’. Topics ranged from financial advice and information about construction techniques to interior decoration and adequate use of space. The Service proved quite successful, running for at least twenty years. One of the crucial tools to promote ‘good living’ were the so-called exemplary dwellings. These were built by members according to the ideas of the organization and were published in its publications. On scheduled days, its habitants opened their home to the public. These exemplary dwellings were inhabited by catholic families, with several children. 

From the 1950’s onwards the organization made no serious distinction anymore between farmers and non-farmers. (cfr. Figure 7 & 8: family Roels (farmers) & family Hanssens (non-farmers)).  The substitution of a formal parlour by an informal multi-purpose room was a real breakthrough. The absence of the parlour was indeed often perceived as shocking, since it went against deeply ingrained customs. 

Between farmers’ and non-farmers’ exemplary dwelling there are obvious similarities, but nevertheless you can find characteristics that allow to make a distinction between both. Two elements come to the fore: the importance attached to the back door entrance and the garage. The Association tends to stress the importance of the back entrance in farm houses, as can be seen in the ‘dream house’ of 1958, which displays a large back door entrance containing the stairs to the first floor. The back entrance cum utility room continues to play an important role in the Association’s discourse on the farmer’s dwelling. In the farmer’s exemplary houses, the backdoor is mostly used; not only by the inhabitants, but also by the visitors. In the non-farmer’s exemplary dwellings it is usually the front door that is used as the main entrance, and the importance of the back entrance is severely diminished. A second point of difference concerns the garage. Farmers, who were the first to possess cars, did not transpire immediately in the lay-out of their homes, since they stored their cars in sheds and barns. Non-farmers were rather fast to integrate a garage in the house itself. 

Towards a more traditional exterior

In 1968 and 1970 the Home Service organized the celebration of the hundredth and the one hundred and fiftieth exemplary dwelling, to which it invited political and clerical dignitaries and local authorities. These dwellings were to play an important role for the next series of dwellings. In the case of the hundredth dwelling, visitors often commented that they did not really recognize it as a farmhouse. Because of some stylistic elements, like its pitched roof, shed dormers and diamond windows, the house was indeed rather reminiscent of bourgeois country houses that appeared in post-war publications. The stylistic choices were clearly not instigated by the Association, although it did not object to them either. They proved to appeal to many prospective home builders, and thus became an influential element in the proliferation of a kind of country-house style for farmers. This illustrates how the popularization of some housing types was due to a sometimes coincidental combination of individual preferences and strategic alliances, rather than to a consciously developed policy line. As it happened, the taste of this one specific family (of this hundredth dwelling), which was selected because they fitted the bill of a nice, catholic family, became a factor in the discourse on ‘good living’. 

In the case of the hundred an fiftieth exemplary dwelling (1970) the electrical company Ebes was a key in the selection process, since this house had to promote electricity as a secure, safe and modern energy source. The heating equipment of the house was quite a novelty and was seen as the most important rationale for its selection as an exemplary dwelling. As a consequence of its selection, all the electrical appliances in the house were replaced by those of the sponsor. In some rooms wallpaper was hung and fitted carpet was laid on the tile floor. But the exterior of this house remained more traditional.

Nevertheless these two cases demonstrate that the exterior look of the houses was not a priority for the Home Service. As the Service was especially concerned with advice and help for members in building and decorating a good, practical, comfortable home, it did not have a very specified or fixed idea about style. Architectural aspects of the exemplary dwellings were not seen as crucially important.  The lay-out often deviated significantly from that of the model homes published in the manuals, containing useless corners or too long corridors. The Service’s preferences for modern, convenient and practical solutions did not always survive the wishes of the clients, who rather looked for reassuring, comforting and status-confirming images. 


In general, the stylistic language of the association’s exemplary dwellings changed dramatically from rather modern and sober to more traditional and conventional. This trend culminated in a turnkey house, that the Trading Corporation AVV of the Farmer’s Association developed in about 1978: the fermette. It was promoted as stylish, elegant, solid, functional, cosy and appropriated to your needs. 


The taste of the members thus was influenced by a rustic, nostalgic fashion, which capitalized on an ideal image of country life. This image, however, was first embraced by city dwellers, rather than by rural inhabitants. The agricultural reforms, initiated by the European Economic Community, had resulted in the abandonment of many farmhouses as sites of economic production. These building became widely available for new occupiers, and were extremely popular among people migrating from the city to more rural areas. The ideal of living in the countryside appealed to the middle as well as the working classes. For the former it was an ideal weekend house and for the latter it became increasingly convenient as a basis from which to commute. For the farmers this was quite an ambivalent phenomenon, since they were not used to see their dwellings as desirable or nice. Nevertheless they gradually warmed to the same bucolic dream. This phenomenon resulted in an enormous wave of renovating farmhouses. 

The fermette in the debate about authenticity

The new trend did not go unnoticed, but gave rise to a sometimes heated debate. Johan Struye coined the word fermette as a derogatory term for the new phenomenon. He denounced it as a fake status symbol. He opposed fermette with the old authentic farmhouse. In fermettes, the plain walls and the horizontality of the surfaces are replaced by large sliding windows, artificial beams in oak and cartwheels on the wall. He especially criticized the lack of authenticity. This elitist denunciation of the farm-house vogue did not in the least concern the Home Service of the Association of Farming Women. For them, honesty and authenticity in architectural style were not at all an issue.  They even encouraged the phenomenon. In 1987, Gerda Mouton of the Home Service, stressed for the first time the ambivalence of the term ‘rural house’. She turned the debate in the direction of ecologically and sustainable living by considering environmental values and by promoting higher density housing (stimulating row houses rather that detached ones). That was a rather revolutionary gesture from her part. She was indeed an exception within the Association. In general the Association’s spokespeople did not seem to realize that their housing policy and Home Service contributed to the urban sprawl and the increasing home-to-work traffic, which in fact threatened the idyllic character of the countryside. The Association argued on the one hand for a physical planning that would save the rural landscape and on the other hand for the installation of the necessary infrastructure to provide all houses with water, sewage, telephone connection and cable television. The countryside should harbour the same amenities as towns and cities, such as a well kept traffic infrastructure, libraries, schools,… That the realization of these objectives would attract more people to the countryside was obviously not perceived as a major problem. Nor did anyone notice the incompatibility of the ideal of universal connectedness with that other notion advocated by the Association. It seems reasonable to assume that the Association’s foremost concern was to increase the population of the countryside in order to strengthen its own power basis, whereas the transformation that was thus brought about was not recognized as one that would fundamentally affect its cherished rural character. 

Conclusion

The Belgian government had an indirect but very real impact on the transformation of the rural built environment in the post-war period by means of the financial encouragement to build private homes provided by the De Taye Act (1948). The Catholic Farmers’ Association acted in allegiance with this policy, by advocating the construction of ever more infrastructures and networks that made the countryside into a competitive location for new home owners. Both contributed to the urban sprawl and the increasing urbanization of the rural landscape. The Farmers’ Association also contributed to the success of the fermette, although it didn’t initiate that phenomenon. Initially it even promoted a quite modern architecture. Very probably the unprecedented success of the fermette was therefore not just due to the Association’s policy, but rather resulted from a combination of factors – among them the increasingly popular dream to flea the hectic city life for a supposedly idyllic existence in a more rural environment. The fermette can be understood as the most outspoken manifestation of this dream which necessitated a symbolic articulation in terms of an image, provided by the nostalgic style, typical of the fermette. This image did not imply that the life style of its habitants would be that of the farmer’s family. It did not require that all comforts of modern life should be given up, nor did it mean that all inhabitants of the countryside should strive to ‘live off the land’. 

The Flemish cultural elite of the seventies and eighties criticized the popularity of the fermette, exposing the inconsistencies of its ideology and the fakeness of its image. Their arguments were legitimized by referring to the values of authenticity and honesty, which were predominant in the discourse on modernist art and architecture. This elite was quite vocal in their disdain for popular taste and did long resist any attempt to take it seriously. It had a cultural attitude, that would courageously face the contradictions caused by modernization,  such as  that between progress and identity. This attitude implied accepting the fact that the past is gone forever and that modern people no longer have a direct connection with tradition. I thus criticized a popular attitude that tried to cover up these contradictions by providing an idyllic image of a harmonic way of life, that in fact did not exist anymore. This critic failed to recognize that the fermette did provide for its inhabitants a most satisfactory answer to the confusing and contradictory experience of modernity, in that it allowed them to mediate between their needs for modern comfort and amenities on the one hand and their desire for a security that they associated with the past on the other. By combining a nostalgic image with a technologically up-to-date plan and a multitude of appliances and networks, the fermette was capable of domesticating technology by providing its inhabitants with a feeling of timelessness and continuation, while not depriving them from the comforts of a thoroughly modern life-style. This is what made it popular and what made it into a ubiquitously encountered sight in Flanders.
E. De Vos, H. Heynen. Domesticating the car. The rural and suburban garage in the US and in Belgian Flanders. 

Keyquestions of the article: 

· How is it that the garage became such an important part of the home? 

· What exactly is the meaning of this space with-in the setting of domesticity and the home? 

· What kind of spatial arrangements accommodate this meaning?

· How does the garage relate to the technology it houses – the car – and its role in the gendered economy of the house?

How should we answering these questions: 

· By completing literature with insights from architectural history, social history, vernacular studies, anthropology and gender studies

· There are no reliable statistics or large scale studies available about the garage

· The article want to make a comparison between the development of the garage in rural and suburban America en that in Flanders, based on secondary literature for America and a larger study from the mediation of images of ‘modern living’ through social organizations for Flanders. 

The garage in rural and suburban America

In America the garage became a part of the house very early. 

( Why? The adoption of the car as an intrinstic part of daily life happened very early. (thanks to the model Ford T and the rapid development of the automobile industry) (1920: 30% of farm households had their own automobile + 24% of the rest of the population and in 1929: a car every 6 men, women and children (middle- and even lower-class families)

( builder’s journals began to promote garages as requirements for new homes as early as 1910. In 1911 the basic types were already in place: the complete separate, detached garage; the semi-attached garage; and the attached garage. The history of the wide-spread use is more complex, because of functional and symbolic/aesthetic considerations. 

John Brinckerhoff Jackson discerned 3 stages in the history of housing the car in his article ‘The Domestication of the Garage’

1. the romantic garage: was predominant in the early years of the car (late 19the- first decade of the 20th century). The car was seen as a plaything for well-to-do people and came with a chauffeur. The garage was therefore not only for housing the car, but also the driver. It was separated from the house and had a detailed architecture. 

2. the practical garage. Cars were used for work and not so much pleasure. The garages were small and prefabricated, placed at the end of the lot, demanding long driveways. (contributed to the fall from grace of the backyard, where laundry was hung, trash stored, the dog kept)

3. the family garage became about after WWII. The garage was fully integrated into the house, with access to the car through the street façade and internally connected to kitchen or mud room. The space had expanded, two cars, a deep freeze, a washer and dryer, a hobby work bench, etc. 

( these changes were made by the home owners themselves, and home builders following the tendencies of change (need for a 2nd car, conception of home as a place of leisure and recreation). This makes the garage a example a vernacular architecture (= result of confrontation between aspirations of the family and realities of natural, economic and social environment). (Jackson) 

( interesting is the changing relationship between front and back of the house. The introduction of the garage into the forefront (that happened in the postwar period) was at the same period as the disappearance of the front porch and emergence of the conception of ‘backyard living’. Putting the garage up front not only added a new functional and symbolic entrance to the house, but also freed the backyard for leisure and oriented activities. The backyard was upgraded and implied changes of community relationships and privacy. It became an outdoor living room. (Drummond Buckley) 

( who is responsible for this evolution? 

· Jackson: the home owners themselves

· Folke T. Kihlstedt: refers to Le Corbusier, Richard Neutra, Rudolf Schindler, William Lescaze. The European-born modern architecture contributed to the American architectural aesthetic. + American social and architectural factors that contributed to the acceptance of the garage, pointing to the work of the Prairie School Architects (Frank Lloyd Wright) 

( the migration from the garage from the backyard to the front façade of the house occcured through the intermediary figure of the carport. By the end of 1930s it was seen as a modern fixture of the house. It’s name comes from the nautical imagery implied by providing a ‘port’ for the streamlined, ship-like car. But the open carport did not stay long time, because of its unifunctionality: it can only house a car and not the multitude of other functions (laundry, playroom, storage, …) (David Gebhard) It lost it’s appeal (people started to buy expensive goods, like lawn mowers, boots, sport equipement and wanted to storage these) 


( but Gary Daynes’s fieldwork shows that the consensus about importance of car and garage in suburban culture had to be modified. Suburban culture stretches all classes and ethnic groups, so heterogeneous! He did fieldwork in Brookside, Delaware, what was built in 1954. When he did his fieldwork in 1994 the carports had undergone major transformations. The majority of the carports were converted to family spaces (like dining rooms). So in this specific neighborhood housing people was seen more important than housing cars, regardless of the supposedly car-oriented nature of suburban living. 
( the gendered nature of the garage is barely touched. This is remarkable. There are some cultural stereotypes that men are better suited to driving and working with technology. Their relationship with cars is that of passion and pleasure, while women are more detached emotionally and relate to it on functional basis. How does this translates to men and women’s dealing with the garage as a domestic space? ( study Flanders. 

The car and the impact in Belgian Flanders

Car ownership occurred much later in Europe. In Belgium the peek occurred between 1950-1961. Only by the end of the 1968 the car became an affordable good and the garage became a widespread phenomenon from 1960s onwards. 

Focus on 2 organizations that had a major impact on the transformation of rural Flanders in postwar period: 

1. Nationale Maatschappij voor Kleine Landeigendommen (NMKL of National Society for Small Properties) ( a major provider of small, affordable homes for people with modest incomes

2. Belgische Boerinnenbond (BB) (Belgian Association of Farming Women) ( influential through publications on ‘good living’. 

Methodolgy: spatial analysis, interviews with inhabitants of houses bought from NMKL of with help form BB. 

I. NMKL established in 1935 in order to build rural homes, in line with the policy to attract unemployed urban workers to the countryside, where they could better support themselves by growing a vegetable garden and keeping small livestock. They bought large tracts of land, built settlements on it and then sold the homes at moderate prices to low-income families. (often original rural population or newcomers to the countryside) 

( 3 settlements in Grimbergen (municipality near Brussels): Mierendonk, Abtsdal and Haneveld. Grimbergen expanded and suburbanized in postwar period, development of semi-detached housing, prefered by NMKL. 

1. Mierendonk: was constructed between 1952 and 1964, (architect George Pepermans and Albert Van Hellemont), situated near the village centre, and near tram stop. There were five types of housing, from detached as well as semi-detached. With broad concrete avenues, foothpaths and grass verges. The houses of ‘50s did not yet contain a garage, because according to the rules of social housing cars were a luxury that were not affordable for lower income families. The houses dating from 1964 incorporated a garage which was positioned underground, with entrance from the side façade. The garage was added underneath all the normal rooms, out of sight from the front. This was in accordance with the policy of the NMKL. (houses without garages were more difficult to sell)

2. Abtsdal: constructed between 1968 and 1971. slightly further removed from the village centre, narrow asphalt roads with a few closes, semi-detached houses that were better equiped (central heating, integrated garage, sometimes positioned next to laundry and storage room, so it could be converted in a 2 car garage) The use of the garages was intense, but not always primordially for the car. It was also used as clutter space, laundry space, playground, partyroom (handy because own entrance), etc. 

3. Haneveld: constructed between 1980 and 1983. more distant from centre, a sort of enclave (near road to Brussels ring road). This presumed inhabitants have 1 or 2 cars. Houses are bungalows and semi-detached houses, with garden and garage set to the front. Garages are smaller than in Abtsdal, not enough space for a 2nd car (although they probably have 2). So no multiple use. 

( there is a certain evolution in the attitude of the NMKL towards the car and the evolution is reflected in the built environment. 

a. In 1950s the car was considered a luxury, but gained status standard equipement and resulted in inclusion of a garage in each house

b. garage’s position: from a barely visible location in the basement to one in the front. 

c. NMKL’s interaction with car and impact on built environment remained ambivalent

i. Mierendonk with broad roads suggest car possesion in the future, but also awareness not a reality for everyone (near bus stop)

ii. Abtsdal’s lay-out is concerned with safety (twisted roads, closes), separation car and pedestrians

iii. Garages in Haneveld are much smaller, because of environmental concerns that raised their head. The oil crisis of the 1970s had made big impact. The provision for a 2nd car is never made a standard equipement for social housing. 

d. Little attention was paid by planners and architects to the possible effects of the increase of car ownership on the spatial arrangements of houses and neighborhoods. The policy of NMKL was inspired by the more commercial succes of homes with garages. A lot of garages were self-built additions to existing houses, many converted sheds into gardens. Only in 1973 NMKL published guidelines to discourages this. 

II. BB were the most important agricultural organizations in Flanders, belonged to the catholic pillar. The Belgian Association of Farming Women (°1911) adressed rural women, not just farmers’ wives. Many activities were concentrated on campaigning culture of home-making in rural areas, modern domesticity and rationalization of the household. Home Culture Service (°1962) set up to inform about ‘appropriate living’. They promoted the construction of model houses. 

Suprisingly the journals of BB ignored the garage. (the first mentioning was in 1977 in the men’s magazine). It was apparent that the houses of farming people lacked a garage and this was more or less the general rule. Farmers did posses cars, but they kept in barns, like done with horses, tractors, machines. The non-farmers in rural areas had an integrated garage and that was the rule. They had a better income, so they could afford one (they lived isolated) and it was natural they include a garage in their homes (in winter it was considered necessary to park the cars indoor). In 1959 (earliest cases) the garage was set below ground level, with its door in the side wall of the house. In later houses it was given a more prominent position. (= NMKL)

A car for the house or a house for the car? 

What are a few similarities and differences between US and Flanders (time gap of 30 years)? 

Similarity: shift from a practical to a family garage. This shift implies a movement from a position in the back of the lot to the front of the house, and a transformation of the garage from a service space to a multifunctional room. 

· In US between 1910 and 1940

· In Flanders between 1950 and 1970: in 1950s houses built not automatically with garage. When necessity they converted garden shed into garage, or built one (without building permit) at the back. Was mostly practical, for car, no other use. In 1960s garages became part of the house, at 1st in the basement, later in front façade (dominant in 60s). this transformation slower in rural areas. Family garages became multifunctional, hobby room or party space. 

· = in US garage became the surplus space where all activities that did not properly belong in the house itself found shelter. 

Similarity: upgrading from backstage to frontstage status (coincides with practical > family). Frontstage rooms (entrance, living room, powder room, kitchen) are kept clean and free form clutter, to make a good impression on visitors. Backstage rooms (den, bathroom, service spaces) allow for a more relaxed attitude, house all necessities of daily life. 

· As long as garage was practical it belonged backstage. Being a family garage, often remained backstage, allowing different ‘messy’ activities. 

· Migration to the front implied nevertheless a more frontstage status, at least for the garage doors. For ex. Double doors = status symbol indicating 2 cars. So it was part of representative, public frontage (even only used by family members) (for example when it is a party room, when men invite friends to show off new car) 

Difference: absence of carport in Flanders (no evidence found, or recommended bij housing org.

Difference: order in which people acquired cars and garages. In Flanders owning a house with a garage did not necessarily mean you already owned a car. (inhabitants in Mierendonk confirmed they did not had a car when they moved in. Golden sixties, convinced they would be able to afford a car) 

( interpretation of ‘domestication’ in relation to the home and the moral economy of the household (Silverstone, Hirsch and Morley). The adoption of a particular technology occurs in 4 stages: 

1. appropriation: buying and owning the commodity

2. objectification: giving it a place

3. incorporation: making its use an obvious part of daily life

4. conversion: relying upon it to signify something to the outside world

But: the stages should not be lineair. Objectification and conversion might happen before appropriation and incorporation: people had garages before cars (obj), and one of the reasons they did so was because of a garage in their house acted as a status symbol (conv)

Difficult to find parallel evidence in US, because of lack of ethnographic studies on garage. But given pattern of American suburbanization, is seems fair to assume a house with a garage without owning a car was a far rarer occurrence. It was almost impossible to live in areas without having a car. 

Difference or Belgian feature: the official status of the garage in the guidelines for housing subsidies. De Taeye-act (1948) stimulated private ownership by providing premiums for modest homes and which remained operational until ‘1970s, did not count the garage as ‘habitable’ space. In order to get a premium the habitable surface area had to be within a maximum. The garage was considerd non-habitable area, so it’s dimensions had no effect on eligiblity. Some architects designed a very spacious garage as part of a modest house, but after they receive the premium, part of the garage was converted into a office or dormitory. 


( concept of uncanny of Freud (the uncanny is a Freudian concept of an instance where something can be familiar, yet foreign at the same time, resulting in a feeling of being uncomfortably strange. Wikipedia) 
The garage has uncanny, unheimlich qualities. Garage plays upon the interaction between the home and not-home. According to Freud the experience of the uncanny has to do with the intertwining of heimlich (the homely, what is of the house, but also secret, that what is hidden) and unheimlich (the unhomely, that what is not of the house, but also not-secret, that what is therefore in a strange way unconcealed yet concealed) for ex. the attic and basement. 

( in modern homes no longer uncanny rooms (Anthony Vidler) Modern architects didn’t design attics and basements anymore, and created flows of light and air, so there could be no more clutter stored. But inhabitants didn’t follow the instructions of the architects, refused to live without clutter and material supports of memory. In absence of basement/attic they returned to the garage, to storage everything for which the house proper provided no room. 

The garage as gendered space

Technology is seen as a men’s world, gendered masculine, so is also the car. 

· Women associated with the private sphere, of home and reproduction

· Men associated with public space of politics, economy, production and culture

( the car as a vehicle to travel throug public space, would also belong to the male sphere, whereas the house that absorbs the garage, forms part of the female sphere. 


( the car is indeed seen as masculine


( but the garage has evolved from a male room towards a multifunctional, family-centered space that was used for a whole range of different activities. The evolution modified the garage’s status ad ‘dad’s space’. 

· Not feminized, domesticated, tamed

· Never lost masculine connotation as storing and maintaining car, although garage was appropriated by other members of the family (laundry, playing, party)

· Reinforced by workbenches, masculine tools = these are seen as the men’s version of domesticity. 

( garage is part of domesticity, that is constantly questioned and negotiated. The garage belongs to the home, but not = as kitchens, bathrooms, living rooms. 

( a supplement to the house: not completely part and parcel of home, but houses a whole series of things and activities that cannot be separated from nor incorporated within the home. 

( an in-between space, where boundaries are negotiated (private-public; efficiency-nostalgia; order-chaos; feminine-masculine control)
KINSHASA

Tales of the ”Invisible City” and the Second World.

De Boeck & Plissart

Beach Ngobila, along the shores of the Congo river is one of the only points of straight access to the Congo stream. It is a place of warm welcome and homecoming for some. For others, it is a place of promise, the exit from a city that they always dreamt of leaving behind. For others still, it is a place of painful rejection, of expulsion, of impossibility of returning to a city that once incarnated all their hopes and the only possible future.

The beach is a place that constantly assaults one’s sense: smell, dampness, noise, touch, gaze and feverish activity. And simultaneously of it is a place of stillness and timelessness.

Beach Ngobila was once a flourishing industrial port, now it turns out to be an industrial wasteland. Across the river, West of Kinshasa, is Brazzaville with its landmark Elf skyscraper. In 1997 months of war and violence reduced the capital of the other Congo (as opposed to Kinshasa as the African Europe) to a shadow of itself.

Gondola describes Kinshasa and Brazzaville as twin cities, mirroring each other across the Congo river.

This book (a joint project between an anthropologist and a photographer) describes Kinshasa as a city that contains many cities in one. A city of memory, desire, dead, signs, words and utopia, a hidden city, a trading city and oneiric city.

Kinshasa cannot be understood without reflecting upon reflection, reflecting realities, mirrors, images, imitation, imagination and (self) representation.

This book seeks to analyse the various levels of mirroring which fracture the urban world into multiple and simultaneously existing, worlds. Some more visible than others. They try to capture Kinshasa’s constant urge to move, its vitality. Kinshasa’s urban reality is stained by poverty, physical and symbolic violence and a pervasive sense of societal crisis and loss. Its inhabitants struggle to reach beyond the fractures inflicted by the postcolonial world and disjunctions in the myths of modernity and tradition.

Kinshasa cannot be merely represented by its pre-colonial past,  colonialist maternities or national myths. Those imposed representations animate the city but Kinshasa also resists, shatters, transforms and moves beyond them.

The city incessantly crosses the borders between destruction and regeneration. It is a constant border crossing phenomenon, resisting fixture, refusing capture. The city’s moving force of mutation is generated in the ‘slippage between the dominance and the subordination of the surface’. It is a product of deep mixture between different cultural itineraries and sites. It is a place of confrontation, mutation and movement and it tireless energizes an ever-growing web of plural meanings and social imaginary significations.

This book offers a summary of the different mirrors in which Kinshasa is captured and authored by external gazes and representations. It is an attempt to start understanding the city’s originality, its internal struggle to contemplate and create its own identity.

MIRRORS AND MODELS:THE COLONIAL SPECULUM

One level of reflection is the European mirror of colonialism which invented and created the primitivist idea of the Congo and its counter-image, the urban landscape.

Trajectory of the city 

1. 1881 small trade station established by King Leopold’s envoy Stanley.

2. 1908-1960 rebirths as Léopoldville capital of Belgian Congo.

3. nowadays large city with more than 6 millions inhabitants. 

This trajectory can only be understood by taking into account the military, monetary, medical and moral dynamics of the colonizing context.

The World Exhibition of 1930 took place in Antwerp. It included a Congo pavilion where Belgium’s colonial work was proudly put on display. This pavilion included a village African, a “negro-village” that was built in a way that imitated a vague pseudo Arabic architectural style (style soudanais). This style never existed in pre-colonial Congo is a Leopoldian mythical construction which conveys the complexities and ambiguities inherent to the notion of “place” as it existed  in the colonial discourse and imagination. It was an imaginary reconstruction of an imaginary traditional Africa.

Within the Exhibition display, this colonial reflection was mirrored in and juxtaposed by the “modern” imperialist Congo and the Flemish Art pavilion. 

The Congo has always fascinated western imagination. In literature, newspapers and television, “Congo” appears as a powerful negative image of the Western Self, in which the West constantly projects all its fears and fantasies. 

The strength of this imagined place renders invisible the reality of the African site. As Edouard Glissant explains: “We see a lot of Africa on television- AIDS, massacres, tribal wars, misery… but in fact we don’t see Africa. She is invisible”. 

In a recent publication of Lonely Planet, Kinshasa is characterized as huge, muggy, dangerous, full of violent crimes and military forces who will try to take money from the tourists. Similarly the limits of the city are defined by its geographic invisibility. No map reproduces integrally the city and the areas expanded after the independence are quite literally not “on the map”.

It was not a coincidence that the World exhibition was organized the same year that Belgium celebrated its 100th anniversary. The work of colonial imperialism is intimately linked to the rise and consecration of western nation state, for which the colony served as its external expansion.

Within XVIII and XIX century Europe, mechanism of state control evolved following a process of “sequestration” (Foucault). This term refers to the creation of new technologies of (state) supervision within new types of institutions (prison, asylum, colony, hospital, etc.). these were places of organized repression which became repositories of new social categories of the irrational, marginal and deviant.

People who had a problematic place in society were subjected to the state technologies of power and control. Nations states redefined categories of people into readily identifiable targets for the nation state’s programs of social engineering, education, civilization and reeducation. The state as homogenizing project and as upholder of ( the illusion of) unity, continuously produced difference as well, a difference which it simultaneously and systematically excluded, stigmatized and pathologized.

The notion of degeneration was often linked to the sociocultural sites of those whom the state defines as deviant. Culture became centrally implicated in forms of both physical and social disease. State control penetrated deeply into the lives and daily sociocultural locales of citizens. The techniques centred on the body and aimed to impose new forms of hygiene, at controlling sexual behaviour, at changing dress and housing and at redefine kinship relations.

Belgian colonial power attempt to create an indigenous working class and it replicate strategies and trajectories applied at home on its own working classes and problematic groups. Once the internal was domesticaded, defined, labelled and eradicated, the state embarked upon the same sanitizing and environmental project in its colony.

The major imperialist interventions were often both medical and moral. They focused on disease control and regulation of the colonial subjects’ unruly minds and bodies. These bodies had to be clothed, educated, housed and fed in drastically new ways. They interfered drastically in local modes of residence, sanitizing the spatial layout of villages, creating new types of settlement, and controlling a restricting the movement of its colonial subjects.

Colonial medicine, the outspoken icon of colonialist modernity, compelled Africans to abandon their unscientific worldview, imposing new concepts of space, time, causality, production and accumulation to reconfigure the colonial mind and create the ideal workers.

Biomedicine was centrally concerned with difference, and it is illustrative of many of the mechanisms that contributed in the creation and development of the urban colonial landscape, and of Léopoldville in particular. The latter grafted upon its urban geography and ecology many of the evolutionist oppositions that also supported the cultural construction of difference in the medical colonial intervention.

Binary oppositions such as Self/Other, Culture/Nature, Rationality/Irrationality, Man/Woman, gave birth to Léopoldville’s 2 halves, the western Ville and the indigenous Cité, complementary but opposing spaces where qualities such as “public” and “private” acquire radical different meanings.

The 3 pillars of Belgian colonialism in Congo (colonial administration, church and colony’s powerful trade) shared the same underlying ideal of colonialist modernity that underpinned the ways in which the city was shapes and designed. 

During the postwar period, a colonial influence of Belgian modernism appeared in Congo, which could be found in the city of Leopoldville in 1940 that developed itself into Kalina – currently Gombe.  City’s oldest industrial and residential sites, capital’s administrative area, colonial offices and residential villas still keep functioning today.  Railway is considered the main connection, bridging two towns, and commercial centers, native quarters and settlements have been developed around and inhabited by Congolese workers.   
Kinshasa is one of several indigenous neighborhoods on the side of Kallina, and neighborhoods existed in close proximity with the administrative and residential centers, however, were consistently separated from these central areas by the main railroad.  In terms of spatial layout, Leopoldville became emerged as a racially segregated city from the very beginning thru the extended booming urban conglomeration: a strict demarcation line between a central white Ville (administrative and residential areas) and African indigenous city.
Due to the housing program implemented by OCA (Office de Cite Africaines) and urban planning efforts paid by ONL (National de Logment) in 50’s & 60’s, the government was urged to respond to the increasingly pressing needs of a rapidly growing city.  20,000 houses had been built at that time and the city expanded drastically, and the capital grew far beyond its colonial borders.  This impressive change constructed the image today – the city has grown far away from its old colonial center that had become peripheral to the daily experience of the majority of Kinshasa population.
Then for the past 4 decades, Kinshasa moved away from the secular time of the mimetic reproduction of an alienating model of colonialist modernity by reinventing itself into today’s city, so the growth of Kinshasa also marked a mental move away from the ‘place’ of colonialism.  City’s inhabitants reclaim the urban space by developing their own specific forms of ‘post urbanism’ and in these informal urban areas, local ethnic identities is transferred into a new type of agrarian urbanity, local ethnic identities is transferred into a new type of agrarian urbanity as well as ethnicity.
The 2nd paragraph on page 34 may be the core argument of this article…the author proposed his research questions and challenged western conceptualization and experience about changing realities in contemporary Congo and Kinshasa, followed by his critique on Kinois’ idea with illustration (p.35).  
From page 36 throughout page 39, lots of city facts, religious transfiguration and changed life in the background of social history of Kinshasa are being pictured and portrayed ever since the breakdown of the colonial city model and its local appropriation, transformation and cultural reterritorialization had taken place already during the colonial period.
THE VILLAGE AND THE FOREST CITY

The Kinshasa case proved that the distinctions between urban and rural realities, between modern and traditional worlds, or between what is situated locally and what is considered to be global, can no longer be taken for granted.  The capital of Kinshasa has not only looked into the mirror of modernity to design itself, but also reflected on a way of contrast through the mirror of village and the forest city.  The countryside forms Kinshasa’s natural backdrop and the rural hinterland constitutes Kinshasa’s demographic/ethnic make-up – they both exist in opposition to the city.  Modernity and tradition, city and countryside, center and periphery, culture and nature, and urban and rural, etc. are constantly deconstructed in the postcolonial imaginative theories.  The space of the city became the space of forest when hunter’s landscape mapped onto urban/central landscape.  So in Kinshasa’s today, modernity is not finished at its rural hinterland, not finished in its heart, the polis.  For example in the social imaginary, the environment of the bar is the most important locales in which the city most fully displays its urbanity and modernity – various goods consumptions, the city/forest is also the site of the hunter’s female gatherer, and Congolese youngsters’ engagement in global economies of diamond export and dollarization.  There the Congolese hinterland has become most central to the capitalist dynamics and the rural periphery has once again gained importance.  Although the city is kind of peripheral and in some village-like, the good life is shaped whereas villages are transformed (booming diamond traffic), and the local life focuses on money and the consumption.
DIASPORIC MOVEMENT AND THE MIRRORING OF MODERNITY


After the independence emigration increased (especially with economic crisis in the latter half of the 1970s’) due to the failure and then breakdown of Zairean state and increasingly harsh conditions of life. As a result, informal economies developed in the city  involving the production and trade of visas, passports and other needed documents (informal economy of evacuation). Example of such evacuation services: Kinshasa’s musicians who were playing concerts outside Congo were travelling with increasing numbers of “musicians” who stayed abroad as illegal aliens.

Belgium, specifically Matonge in Brussels (called after the most vibrant neighbourhood in Kinshasa), is the focal point of the Kinshasa’s diasporic mirror.

This mirror activated by diasporic movement  “is often broken and deforming, it reflects Kinshasa’s complex relationship with the outside and the beyond of a more global, transnational world, with the real and imagined qualities of modernity (…)” (p.46). Such examples as a laundry named - ‘Modernisation’, with the signboard “Modernisation” made of broken mirror, are filled with irony. These are instances of mirroring modernity, or inscribing oneself onto the project of what is still ‘a very colonialist modernity’. This process of imitating and mirroring of ‘the Western Other’ is also visible in the image of ‘colonial évolué (the “Black White”) or youngsters who whiten their skin.

The image of “African Europe”- constructed by the colonial administrators, missionaries, expatriates and the elites of postcolonial state-as a model to which it should aspire.

The myth of the West

The collective social imaginary of the West as something marvellous, the wonderland of modernity, the luxurious and  paradisiacal lifestyle. The West in Congolese imaginary is a place where everybody enjoys “the benefits of endless sources of wealth for free” and is associated with the good life. Belgium in Lingala is referred to as “heaven” (lola). 

Such an image is only reinforced by the expatriates (even if in fact they can live in harsh conditions, poverty they won’t admit , they send home pictures in front of expensive cars that do not belong to them), the lifestyle of rich urban elite or local television, where life of the Congolese diaspora in the West is mythologized. Admitting one’s real life conditions in the West would be regarded as personal failure.

However, this Idea of Europe is sometimes demythologized with references to harsh conditions of life suffered by the Congolese in Europe and to the failure of their quest for modernity.

This world of modernity and tempting promises of consumerism and in general “good life” inaccessible for the majority of Congolese, except of those with salaried job, have access to international organization and businesses or diamond dollars. Blame of it is placed not only at the excesses of Mobutu era, but also at the West and the “White Man” themselves (“When the Belgians left, they gave us Independence, but at the same time they threw the key to open the door to development into the Ocean”).  The world of modernity is being rejected, as its definition, as conceived  by the metropole, reduced the increasing number of Congolese to a subaltern status of a Third World proletariat. This world, propagated by the West and its agents (the state agents, the development workers, the missionaries, local urban elites), is an inaccessible chimera.

The lootings that in 1991 and 1993, which demolished economy of the country, were sometimes interpreted as a break with the West, as it embraced demolishing of the Western icons (fancy restaurants, supermarkets and industrial plants). In 1997 new leaders recruited from the diaspora were called as “Europe’s leavings” perceived as “a hybridized version of the West” or a “second hand cars” that were no longer wanted in Europe or US and as a consequence returned to Congo.  

However, this turning away from the modernist position and western domination was not synonymous with rejection of the modernity’s promise of a good life itself and consumer goods (refrigerators, TV sets, cooking furnace, etc.).Nonetheless, this idea of a good life and desired consumer goods seen as imposed and defined by the West.

A SECRET CITY OF PUBLIC WORDS

The urban space is here shaped through rumours, gossips and whispers, “fleeting words, questions, harmful suspicions and treacherous accusations”, which as a weapon of the weak enters from the margins to the whole entity.

Radio Trottoir is the Kinshasa’s motor of public life, which can create heroes or damage life of the others, even very prominent and powerful ones, which generates the local mythologies and collective imaginaries, which shapes the public and the private sphere. 

Urban rumour is also spread by the local artists (via theatre, soap operas or lyrics of the songs of local musicians). It is also disseminated by the radio tableau (Radio Blackboard), which is the blackboard onto which owners of the small portable radios write and comment the news from international radio-stations. While doing it they escape and redirect interpretations and representations imposed on them by external world. 

In the colonial times the private and the public had different meaning(at sunset Congolese had to stay in their areas, the peripheries, while the Europeans stayed in their areas, the contact between these two groups was restricted to a functional minimum. The intermediate space between these two spheres was inhabited by the mix African-European couples. Life in African parts of town was played out in the compound, parcelle (space surrounded by the wall, with iron gate, house/houses, mango/palm tree, small garden of vegetables and crops). Although these are private spheres, belonging to extended families, in fact these are rather “public private spaces”, as they are “invaded” by the street life. By contrast, bars, informal restaurants ngandas, night-clubs and hotels or phonies constitute “private public spaces”, were people meet in the atmosphere of intimacy.  They are still subject to the public gaze.  Phonies can be a good example of such a interchangeable space that is on the one hand a private space where Kinois want to contact their relatives and friends through radio wave communication and share with them private matters (like for instance money matters, love affairs, weddings, divorces etc.), and public space on the other as these messages are shouted to the microphone quite loudly.

Kinshasa is also a narcistic city, a kind of a public stage. In the public sphere the constant negotiation between the individual and collective identities that are all the time commented by the others. Kinshasa is an “exhibitionist” city or a spectacle city that exists in the public eye and through the public appearance. 

The body is a space where this public appearance and aesthetics is displayed, it is the city’s most private space which is at the same time “a public theatre”. Despite the extreme poverty, the body is here constantly being dressed up and adorned in order to be seen and commented by the public, predominantly masculine, gaze. 

The extreme example of this cult of elegance, which is a real fashion contest, can be the movement of the Sape (The Society of Fun Lovers and Elegant Persons) that begun in early 1980 around the popular musician Papa Wemba (considered to be the “King of Sape”). Les Sapeurs display the clothes of the European designers in an attempt to outdo each other.

This spirit of elegance can also be found in the flourishing context of Pentecostalist and other fundamentalist Christian Churches in the name of the idea that everybody has to appear clean before God.

The music and dance styles reflect and reflect upon the reality of the city: the spreading violence, the increasing insecurity of public spaces, the issue of street children and military.

The space of the church has become the Kinshasa’s main stage that creates new moral economies and is the public space where people bear witness of their sins and their conversion.

The church contributes to increasing demonization of social life and pushes aside the moral model that was provided before by the village and its ethics of kin solidarity, reciprocity and gift logic. 

THE FIRST AND SECOND WORLDS OF KINSHASA

There is yet another mirroring process in Kinshasa that impacts on all aforementioned ones, namely the one between the visible city of the “first world” and of the day, and an invisible one that exists in the local mind and imagination as a nocturnal “second world” or “second city”, an occult city of the shadow. 

In fact such meaningful sites as the compound, the bar, the church or the street can be read not only as geographical, visible and palpable spaces of the city but also as a local mental landscape, topography and historiography of the local imagination that is equally real. This second world is collectively shared by the Kinois of different social layers,it is the “back of the mirror that reflects these qualities  back into the daily life experience”. Daily life “constantly uses the process of mirroring and reflecting to make sense of itself”, the activities of the day include the world of the night, the dream and the shadow. The dreams influence the ‘real’ life in a very tangible way while for instance taking real decisions. The diviner, in order to interpret the occurrences of the daily life refers to the world of ancestors  

These two worlds exist on simultaneously and through each other on each side of the mirror. Nonetheless, this double, nocturnal world is superior, it rules the first world and seems to have taken the upper hand over the daily one. Similarly, the shadow economy has taken over the formal economy.  What is seen is not what you see, what is there is not “really” there (unless one has 4 eyes and, according to the beliefs, can see in both of these worlds).

The reverse, the nocturnal and mystique world has come to inhabit and overgrow its opposite. This has a heavy impact over daily life of Kinois it is also the reflection over the deeper changes in a society itself and notably to the semiotic crisis the capital.

Kinshasa is marked by the overproduction of signs and meanings and the excess of the signifier leads to the crisis of meaningfulness. There was a total rupture between discourse, representation, action and structure. The reality has turned into world in which fact and fiction, truth and lie are interchangeable. There is a strong sense of Baudrillard’s the “procession of simulacra”, where the relation between the signifying “real” and the representational “imaginary” has switched. What poses to be true is often actually false and vice versa. Similarly, boundaries between legal and illegal are incessantly shifting. 

The societal crisis in Congo evolves around the containment, the struggle to re-establish control over an increasingly overflowing imaginary. 

The process that can be observed in Kinshasa is the liquidation of reality, where the imaginary ceaselessly creates its own level of autonomy.

Structuring urban natures: Nakuru 
(Loeckx, A., De Meulder, B.,  & Esho, L.)

Nakuru = secondary city in Kenia, fourth most populous city of Kenia




-> regions main commercial, service, industrial and administrative centre

= strategic location (important rail and road, picturesque natural setting)

= fast growing population 

= growth causes city to be a complex and uncertain reality

= need to localise powerful ways and means of obtaining sustainable urban development whereby the hidden and underutilised assets of Nakuru’s locus are valorised in a useful way that reflects the basic conditions of its natural and human ecology

A historical safari through Nakuru

· Nature

= east African highlands and rift valley ->  beautifull surrounding

= two natural features dominate Nakuru’s setting: Menengay Crater (a dormant volcano) and Lake Nakuru (famous as the world’s largest natural habitat of flamignos)

-> city spans as a bridge across these two natural poles

=> Dualism because of natural forms: high and low, mountain and water, convex and concave, deep and shallow

· Nakuru: an ‘immediate’ city

=  city owes existence to Great East African Railway (grow out of railroad camp)

= tension between nature (natural landscape) and railway (imperial instrument par excellence of the 19th C.)

=  underwent a transformation from a scratch of railway on the landscape into an urban centre -> a city of only a 100 years old, the history of the city is compressed in time but adjusted to the changing aspirations and voices of the citizenry

= dilemma of the city: flows and flux in the city is an expression of freedom but at the same time the freedom the city is limited because the vastness and the beauty of Nakuru’s nature.

· Railway city

railway = horizontal line through landscape

-> ambivalent relation with surrounding landscape: the railway steered clear of both the lake and the crater, at the same time the crater and the lake exercise an attraction, creating a context, border and backdrop for the city in between.

-> railway cuts city in half: north = railway yard and depots, south= settlement itself  

=>  symmetrically grid of town marries the administrative, judicial commercial and recreational infrastructure of Nakuru into a cohesive whole

=> dichotomy defines Nakuru

· Grid and patchwork

= city expanded outside the grid (original town -> originates from the railroad camp), developed segments and neigbourhoods without formal or structural relations, city became an assembly of clearly defined segments, each reserverd for a particular group (European, asian, African, industrial zone, etc.)

= principle of separation became tool for neighbourhood formation, borders and edges of each quarter were carefully defined
· Rail-road town

city = two abstract ordering systems

· the line (railroad and road/highway, produces a unity and articulates a prime morphological fact -> traffic= continuously breathing and pulsating as it passes through the town= sense of vitality and dynamism (<-> relaxed town-like atmosphere of Nakuru) -> Nakuru is an anchoring point in a channel of flows, the line is the backbone of the city)

· the grid (dissolved itself into a patchwork assembled from a dissimilar, multicoloured segements)
· A central place

· The railroad and the road bundle start to dissociate, create an in beween area -> industrial zone (mainly agricultural industry): movement (flow) and interruption (exchange, interchange, stoppage) at the same time

= important for ‘identity’ of the city as the industrial and marketing centre of its region

· The railway station: modernistic station building, important flows of traffic meat here, a lot of movement and concentration of people, makes place ideal marketplace = movement and immobility at the same time

· The migrants settled along the Flamingo Road, entrance to the park (the Lake Nakuru National Park) and entrance was closed, an other entrance was constructed/

· growth of the city increased conflicts between humans and wildlife, leading to the erection of a double fence to separate the park from the city, the relationship between the park and the city has long been sour since the former is mangaged by a central government agency

· The urbanised area of the city has increased bursting beyond its present legal confines, formerly large agricultural parcels are being subdivided in respons to the rising demand for land for housing development

Nakaru: installing a future glory

= present condition of the city, sometimes problematic and sometimes captivating

= contradictory circumstances: rapid growth and transformation continues a certain historical drive supported by a favourable location and an extraordinary natural setting <-> environmental-social-political-economic decline causing numerous tensions

· concerns about the overall integrity of the urban environment: derived from (1) the recognition and acceptance of the city’s fragile context and (2) the increased encroachment of human activity onto these fragile landscapes and ecologies

· ambivalent relationship between man and nature in Nakuru

= city with a lot of potentials -> natural assets and social assets

= LA21 programme: recalling memories of the cities past glory (≠ colonial glory) to inspire an intensive discussion of the possible installation of a future glory
Visions for Nakuru

· Nakuru as an Eco-city
= fragile landscape -> vulnerable ~> crater= slope is extremely unstable for human habitation; lake= catches water from surrounding, interventions of manipulations of surrounding influence like

· necessary to invest in maintaining but also in reducing the tension between man and nature

· vision: unique co-existence between powerful geological and ecological forces and a booming medium-size town  -> turn conflict between nature and the city into sustainable cohabitation (valorisation and protection of surrounding nature, establishing a common partnership and management between the city and the lake)
· City of agri-culture
Agriculture= foundation of Kenyan economy and Nakuru= farmers capital of Kenya

· always had many agricultural activities in the region, many urban residents practise agriculture and lifestock farming (primary or secondary source of income) -> integral and permanent part of the urban economy (<-> normally agriculture is rural, not in Nakuru)

· need for protection of agricultural land in the city and appropriate patterns of subdivision and building have to be researched, formulated and implemented.
· City of motions
· Nakuru = room in a corridor, node situated on a double international transportation network (road and railway)

= defining a clear morphological structure that completes the natural craterlake, north-south biopolarity

= incorporates a number of urban functions and activity nodes, making it an important economic and special resource

· The grid = layout of the inner city and its vast network of roads and tracks -> also expresses a sense of flow

· Vision: reinforcing the parallel railway-highway ribbon as a strategic element of the city with high structuring capacity

· City of neighbourhoods
City started with grid, later more segments were added (by way of a patch defined by a former estate) but after independence, the city expanded rapidly and new neighbourhoods were added in an ad hoc manner

· result: proliferation of patchwork agglomerations through wich the town has largely erased its segregationist logic, replacing it with a logic of articulated urban differences inscribed by income categories, housing sectors and site conditions ~> boundaries between different neighbourhoods are fluid and open, but different neighbourhoods retain a distinct character and atmosphere

· An African city ‘prototype’
Nakuru= developing a mode of urbanity that may become a prototype of future urban development in Africa (simultaneously the qualities of the landscape, built environment and urban life)

· post-independence influx of rural immigrants into Nakuru has made the city a mosaic of multiple identities 

· urban life in Nakuru is epitomised by a climate that encourages outdoor life and the intensive use of public open spaces

· numerous self-help and informal networks are at work in the city, evolving into complementary and even dominant ways of operating in many urban sectors (s.a. public transport or housing provision)

=> city urban ≠ melting pot -> multiple frames of reference to communicate their identity (individual, family, ethnic community, urban, regional, national) 

Vision: identification and interpretation of Nakuru’s essence will be very important.
· Co-production in Nakuru

3 different tracks in Nakuru (for sustainable urban development): vision (1), the initiation of tangible short term actions and the promotion of long term actions (2) and collaboration, communication and participation (3)

· Track 1 (see previous)

· Track 2: studies, action plans, capacity building and awareness, construction projects ~> = activities that were part of a gradual process of a step-by-step realisation of a plan for a desirable future for Nakuru (≠ all initated by the programme, many were the specific or partial contribution of different actors ex. WWF, UN-HABITAT) + also attempt on the convergence and structural integration of previously introverted and isolated actions and projects into the coherent and collaborative frame of the project.

· Track 3: continuous communication between the city’s divers interest groups ~> eventual aim was to enlist their participation, support and collaboration towards realising collective visions, goals, actions and projects = need facilitate the arbitration of disputes relating to certain decisions, in effect, leading to a harmonisation of diverse interests + capacity building through institutional re-structuring
The Nakuru strategic structure plan

LA21 programme in Nakuru: preparation of the Nakuru Strategic Structure Plan -> was the result of consultative workshop organised in Nakuru

· prior to this: the city’s spatial growth and expansion was taken into account by two parallel modes of planning

· master plans: they laid the foundation for the town’s expansion in accordance with the then-contemporary principles of functional zone ~> seldom reflected the social and physical realities of Nakuru + weren’t adequately responding to the functional and technical needs of the people and specifici locations -> they increasingly lost their persuasive power and the city exploded in a rage of spontaneous expansion that defied the very dictates and resulted in uncoordinated development

· planning void: a host of piecemeal, ad-hoc planning interventions ~> many of which were hardly more than pragmatic and opportunistic subdivision schemes that offered a kind of legal basis for peripheral sprawl.

=> necessity to streamline urban development and upgrade the quality of the urban environment the ensuing efforts of which culminated the preparation of a new strategic structure plan for the city (+ need for an overriding framework) ~> earlier negotiated visions were translated in planning terms and interventions measures formulated

= 4 basic areas: (1) rail-road ribbon (it’s structuring role for the city has to be strengthened), (2) city and nature interface (edges ~> see further), (3) western limits and southern-western extents (natural features are exploited to stem and guide the urban sprawl), (4) eastern extents (whose patchwork of agri-urban neighbourhoods were to be guided and restructured)

= aimed to provide a framework for the sustainable development of Nakuru and in doing so, it enhanced the local authority’s capacity to prepare plans and to facilitate and guide development.
Strategic urban projects

strategic structure plan = necessary but is not sufficient -> need for a whole range of strategic urban projects

example: the park edge = one of the primary places in the city where the tension between man and nature is especially evident.

· fence= separate the city form the lake/nature park and thereby divides human and wildlife activity

· park and crater = buffer preventing human encroachment on fragile ecological and geological spaces = cities southern and northern barrier for expansion

· abrupt transition = city back yard (opposed to front) -> residents ≠ want nothing to do with the park (edge = dumping ground) <-> park visitors acts as city does not exist (rarely visit the city) 

=> yet park en city of Nakuru are inseperable parts of each others reality

· the challenge = clear: urban and natural and inhabitants and visitors have to look for a new balance, a new culture of harmonious cohabitation = want to reach through some projects (creation of transition zone between park edge and the city, restructuring of existing nodal development, integrating the Njoro River/park interface as a part of the park edge, re-orienting the adjacent settlements towards this front and the introduction of domestic tourism) -> achieved considerable results (edge= clear of any waste, inhabitants can frequently visit the park, …)

Conclusion 
· Identification of a collective vision for the city’s future was frequently compromised by clear urban constraints and challenging planning context -> LA21 programme tried to overcome problems -> allowed to formulate a perspective of sustainable development that generates opportunities to overcome the fundamental split that occurred between Nakuru’s historical drive and its geographical and landscape assets, as well as its incapacity to deal with the daily needs and multiple difficulties of an ever-growing African town. 

· Main success had to do with the fact that it not anly coincided with the enactment of the new physical planning act, but also took advantage of this new legal framework to introduce and promote innovative approaches, techniques and concepts for urban planning development.

· The participative nature of the process is also credited with the arbitration of conflicting interests and change in the perception and amelioration of relations between different actors and interests

=> the benefits are already being reaped by the residents and the urban environment 
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